Leonor Antunes -

A THOUSAND REALITIES FROM AN ORIGINAL MARK ' D
// MARIAN GOODMAN GALLERY

By Kostas Prapoglou
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Portuguese-born,
Berlin-based artist
Leonor Antunes receives
her inspiration from
tropes within modern
art, architecture, and
design. Reconsidering
and reimagining their
applications to sculpture
and space, she creates
works by questioning
and surveying spatial
relationships and
interactivity while
simultaneously taking
into consideration the
properties of light.
Utilizing an array of
materials such as metal,
rope, and glass, the artist
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focuses not just on those
traditional techniques,
but also engages in an
ongoing dialogue with the
surrounding environment
and its evolution across
time. Antunes takes in
to account the historicity
and identity of each space
where she exhibits and
sees a connection they
establishwithoneanother.
Recently presenting the
frisson of the togetherness,
a solo exhibition at the
Whitechapel Gallery in
London, Antunes’ other
recent solos include New
Work: Leonor Antunes at
the SanFrancisco Museum

of Modern Art (2016),
the pliable plane at CAPC
in Bordeaux (2015), the
last days in chimalistac at
Kunsthallein Basel (2013),
and at the Museo Tamayo
in Mexico City (June 2018).

Coinciding with
the occasion of her solo
show at Marian Goodman
Gallery in London, a
thousand realities from
an original mark, | invited
Antunes to discuss the
way her work shapes and
swings between diverse
conceptual parameters
and social contexts.
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Kostas Prapoglou: The works on
view at Marian Goodman in London
engage in an active dialogue with the
works of certain female protagonists

of the twentieth century such as __

Mary Martin, Anni Albers, and Alison
Smithson. What were the criteria
of choosing these individuals, and
to what degree have their bodies
of work influenced your visual
vocabulary?
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KP: Space and Llight are vital
components in the creation of
your sculptural works. Has this
always been the case and how does
architecture shape the way you
think?

KP: Craft, and weaving in particular,
play a pivotal role in your artistic
language. To what extent do you
see craft as the conduit of memory,
preservation, and, perhaps,
continuation?

KP: Your exhibited works generate
a vivid conversation between the
legacy of modern artists through the
eyes of the contemporary art viewer.
What are the reactions of your
audience depending on different age
groups? Do younger viewers detect
this visual reference?
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KP: You have worked and exhibited
in many countries across the world.

Do you sense different reactions
towards your works at different
geographical locations? Does
tradition play an important role
when it comes to reading a work of
contemporary art?

KP: If you were to exhibit at a non-
gallery and non-institutional space
anywhere in the world, where would
that be?
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Leonor Antunes: the last days in Galliati at the Pirelli HangarBicocca in
Milan runs through January 13, 2019.

Leonor Antunes (b. 1972, Lisbon) reflects on the functions of
everyday objects, contemplating the potential of Modernist forms
to be materialized as sculptures. Her most important exhibitions
include: the frisson of togetherness, Whitechapel Gallery, London,
United Kingdom (2017); a spiral staircase leads down the garden, San
Francisco Museum of Modern Art (SFMoMA), San Francisco, United
States (2016); the pliable plane, CAPC Musée d’Art Contemporain
de Bordeaux, Bordeaux, France (2015); Leonor Antunes: | stand like a
mirror before you, New Museum, New York, United States (2015); the
last days in Chimalistac, Kunsthalle Basel, Basel, Switzerland (2013).
Furthermore, her work has been included in the following biennials:
57th International Art Exhibition la Biennale di Venezia, Venice,
Italy (2017); Sharjah Biennial 12, Sharjah, United Arab Emirates
(2015); Triennale Kleinplastik Fellbach 2013, Fellbach, Germany; 8th
Berlin Biennale for Contemporary Art, Berlin, Germany (2014); 3rd
Singapore Biennale, Singapore (2011); Bienal de Maia, Maia,
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Leonor Antunes, installation view of A.S in the S.P, 2018, Marian Goodman Gallery,
London. Brass and polycarbonate screens. Dimensions variable. Courtesy of the artist
and Marian Goodman Gallery, London.

ABOVE

Leonor Antunes, installation view of alterated knot 7, 2018, Marian Goodman Gallery,
London. Leather, aluminum tube, silicon tube, waxed nylon yarn, hemp rope. Dimensions
variable. Courtesy of the artist and Marian Goodman Gallery, London. Photo Credit: Nick
Ash.
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SPUDNIK PRESS COOPERATIVE

HONORING MILLER & SHELLABARGER

SATURDAY, OCTOBER 20, 2018
6:00-9:00 p.m.
LOW RES STUDIO

1821 Hubbard Street, #203
Chicago, IL. 60622
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FEATURING ARTWORK BY:
Amanda Williams, Elijjah Burhger,
William J O Brien, Kay Rosen,
taheem Majeed, Lilli Carreé,

Dana Carter, Richard Hull,

Miller & Shellabarger, Paul Nudd,

Alice Tippit, Orkideh Torabi,
Brittney Leeanne Williams,

Judy Ledgerwood & many more.

HOST COMMITTEE:

Jennifer Ackerman, Jessica Cochran, Doug
Fogelson, Scott Hunter, Kelly Kaczynski, Ryan
LaFollette, Bianca Marks, Duncan MacKenzie,
Aron Packer, Karen Reimer, and Tony Sarkees

WEDDING ATTIRE:

Everyone is encouraged to compete for the
Best/Worst Wedding Outfit.

TICKETS AVAILABLE AT:
SpudnikPress.org/BadWedding
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