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Since the late 1990s, Joan Morey has produced an expansive body of live events, videos,
installations, sound, and graphic works that has explored the intersection of theater, cinema,
philosophy, sexuality, and subjectivity. His practice brings together three vitally important
genres of contemporary art: performance, appropriation, and institutional critique. Morey

draws on a rhetoric of staging, roles, props, costumes, scripts, and spoken word. The artist 1s
rarely an interpreter in his own work—yet, Morey stipulates characteristically rigid rules and
uncompromising instructions that govern the formal parameters of what performers do (or have
done to them), often extending how the audience experiences his works and the precise manner
of their documentation. Morey’s creation of art through the strict control of its production,
reproduction, and reception leads to his implication as both an author and an authority in a highly
convoluted way.
Morey’s work both critiques and embodies one of the most thorny and far-reaching aspects of
human consciousness and behavior: how we relate to others, as the oppressed or the oppressor.
This central preoccupation with the exercise of power and authority seemingly accounts for

the black and ominous tenor of his art. We might simply say Morey holds a mirror up to a

world history that has been shaped by dominance and exploitation, as well as the numerous
inequalities of the present. Yet, the work also suggests that it is precisely through the perverse
collapsing of severity with sensuality, reality with imagination, degradation with desire, that—
under exceptional circumstances—Ilight can emerge from so much darkness. In the realm of
these glimmers and shadows, Morey’s participates in a growing dramatis personce of authorities,
accomplices, and workers from different disciplines—from public figures such as marginal
theorists or dramatists, to the bodies in space and time that realize and witness his works, or the
private lives of known or anonymous persons: maybe you, or us.
In an exhibition and performance project that spanned three venues
in Barcelona, Spain, recently curated by Latitudes in 2018—-19, Joan Morey. COLLAPSE traced
an overview of the last fifteen years of the artist’s practice. The exhibition, entitled Desiring
Machine, Working Machine, installed at the Centre d’ Art Contemporani de Barcelona—Fabra
1 Coats, documented ten projects by the artist including /L LINGUAGGIO DEL CORPO

[The Language of the Body] (2015), developed at the Royal Academy of Spain in Rome,
alongside a continuous program of audio works and a schedule of live performance extracts.











































