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Every two years, the Venice Biennale reenacts the city-
wide theater of an international event that seeks to
represent the artists of the world through encapsulating
installations and exhibitions representative of
nationality. Besides this manifestation of spectacle,
the Biennale reaches beyond its physical limits—for
months before each iteration artists, maintenance
workers, unpaid 1nterns, administrators, cultural
embassies, and more, labor tirelessly towards the
relatively short event. Despite all of the costs of all
incurred through this labor, the Biennale remains as
the producer of some of the most breath-taking, and
culturally significant artwork seen today.
In celebration
of the 58" iteration of the La Biennale di Venezia,
THE SEEN gathers reviews and interviews 1n Notes
on Venice, a collaborative feature by Staff Writers on
the sprawling exhibition. Prefaced by a more telescopic
review by Rashayla Marie Brown grounding the
feature, interviews by Natalie Hegert with the artists
of the Golden-Lion-winning Lithuanian Pavilion,
Anna Searle Jones with Sean Edwards on Wales, and
Dr. Kostas Prapoglou with Larissa Sansour on the
Pavilion of Denmark follow.
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Larissa Sansour

HEIRLOOM // PAVILION OF DENMARK
By Dr. Kostas Prapoglou

Heirloom, curated by Nat Muller, is the title of the Pavilion of Denmark, which encompasses the work of East
Jerusalem-born and London-based artist Larissa Sansour. In Heirloom, the pavilion is divided into two conceptually
interconnected parts; the first, a dark room with the mixed media installation Monument for Lost Time (2019), a
gigantic black sphere whose presence occupies the entirety of the gallery volume to represent a type of repository
of memories, which visually appears in the second room’s two-channel film installation, entitled /n Vitro (2019),
directed by Sgren Lind. The gravitas of
the pavilion lies in the philosophical dialogue between the two women within In Vitro; Dunia is a survivor of a world
disaster and Alia is a younger woman and a clone who carries in her DNA the memory and identity of the past. Set
in a post-apocalyptic environment where the two women live underground, the film explores how the dynamics

of socio-cultural, and personal or inter-personal, narratives can be organically inherited through generations, or
whether it is a construct based on well-orchestrated parameters. An exchange on how the future can be built on the
memories or experiences of the past gradually unfolds. The grayscale aesthetics of the film in combination with the
brutalist architecture of the underground settlement and the images of the city of Bethlehem (from both historical
footage and digitally processed images to depict science fiction scenes) pronounce the artist’s interest in both
human and environmental conditions—taking into consideration serious historical events for humanity—filtered
through the need of continuity and survival.
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Kostas Prapoglou: The two protagonists of In Vitro, Dunia (a
survivor from a world catastrophe) and Alia (a clone), engage in
a philosophical debate embracing the sense of belonging and the
polarities of existence. Did you conceive the clone as a liberated
life-form, or as a trapped and troubled man-made being?

KP: Why did you choose the Palestinian city of Bethlehem as the
conceptual setting of your narrative? What are those symbolic
KP: Dunia states in her dialogue with Alia, “Entire nations are parameters that collide with your own origins?
built on fairy tales. Facts alone are too sterile for a cohesive
understanding.” How significant are the ways in which nations
construct their cultural identity and collective memory to your
work, and how do you interpret them?
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KP: The element of archaeology seems to play a key role in your
practice. What are the mechanisms that inspire you or trigger your
creative thinking when it comes to negotiating with notions of the
present and the future?

KP: How do you envisage Heirloom will speak to such diverse
audiences in Venice, and what kind of reactions have you received
so far?

KP: What are your plans post-Heirloom? Will this narrative evolve
further, or will you be working on something completely diverse?




